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FOREWORD 


The Museum, entering on its eleventh year in the War Memorial, 
takes pleasure in presenting to the public the first San Francisco Art 
Association Annual of 1945: the Ninth Print and Drawing Annual. 
This exhibition was split off from the all-media annuals to allow the 
intimate media of art grouped under the general heading of draw- 
ings and prints to engage the undivided public attention they 
deserve, but rarely receive, when shown with other techniques. 
Through the years, the exhibition has increased in interest, and each 
showing has brought forward new works by new names worth not- 
ing beside the familiar achievement of artists long established. As 
in all the Annuals a half or more entries and selections are local, and 
the exhibition therefore furnishes a check annually on developments 
in print-making and drawing in our own region. The entries from 
other parts of California and from the other sections of the country 
provide a healthy variety and are welcomed. 


The exhibition is an interesting one this year. It is not unusual for 
artists to explore in the intimate medium of drawing modes of ex- 
pression and techniques that are new, freshly creative and experi- 
mental. A good amount of work that could be classed as definitely 
advanced in style has for some time formed a good proportion of 
the drawing entries in these Annuals. The prints, however, except 
for a limited number of notable exceptions, have usually excelled 
in technique, but have followed in expression fairly conventional 
ways. This is not surprising. Generally speaking, prints have been 
slow to reflect and to adapt to their own purposes the movements of 
contemporary art. Something about the exacting processes of print- 
making has tended often to produce a technical virtuosity not 
equalled by imagination and creative art quality and content to fol- 
low formula in point of view. The Jury of Selection, which also as a 
group served as Jury of Awards, appears to have emphasized cre- 
ativeness. At least this exhibition seems to include a strikingly high 
percentage of prints, technically accomplished, that also have imag- 
ination, a personal flavor, freshness, vitality and creative art quality. 
From this point of view the exhibition has on the whole the homo- 


RAKE "S$ PROGRESS IN THREE STAGES, DRAWING , HONORABLE MENTION JAMES BUDD DIXON 


Aas a juried selection frequently lacks. Yet there is marked vari- 
et technically and in point of view and style, and the over-all quality 
is high, though it is a small exhibition compared to the Annuals of 
peacetime years. 


The War has noticeably decreased the size of all Annuals. Locally 
most of our artists are still, in 1945, either engaged in war work or 
are away. Many names usually represented were not among the en- 
tries. However, some artists active here in normal times, did send in 
despite all difficulties. Such a one is George M. Hibi, who, recogniz- 
ing among the Jury’s names old friends, wrote to greet them from 
the Relocation Center at Topaz, Utah, this letter quoted here at 
their request: 


6-7-B 
Topaz, Utah 
Dec. 9, 1944 


MEssrs. OLDFIELD, HAGEDORN, JOHNSON and Harris, 


Hallow everybody my old friends—you remember me—I am 
George Hibi—Have not seen you more than ten years—very glad 
to know you are all well and lined up on juries 


I am now inside of barbed wires but still sticking in Art—I seek 
no dirt of the earth—but the light in the star of the sky. 


Sincerely yours, 
GEORGE M. HIbi 


This is as eloquent a testimony to the eternal values of art and to the 
depth of vocation of the artist as one is likely to find. So art goes on 
despite the times and artists keep on working at their art as best they 
can. Such exhibitions as this, even if smaller now, even if many 
familiar names are missing, are valuable reminders that art is a 
human product not to be rooted out nor forgotten even during war. 


Indeed, it sometimes seems that what the Museum has to offer in 
exhibitions has, at least to some frequenters of the gallery, more im- 
portance than in normal times as an assurance of the lasting values 
and the high achievement of mankind that art with its eternal and 
universal character affirms. 

GRACE L. MCCANN MORLEY 
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NINTH ANNUAL DRAWING AND PRINT EXHIBITION 
OF THE SAN FRANCISCO ART ASSOCIATION 


ARMS, JOHN TAYLOR 

New York, New York 
1. Cavendish Common, 1938 (etching ) 
2. Stockholm (etching ) 


ASHBY, PAUL W. 
Kendallville, Indiana 
3. On the Marsh (monotype) 


ASHLOCK, REX 

Berkeley, California 
{. Abraham Lincoln (pen and ink) 
5. Afternoon Sunlight Pattern 


(brush and ink) 


BARROWS, CHARLES 
New York, New York 
6. Symbols of the Desert (serigraph) 


BAUMANN, KARL 
San Francisco, California 
7. Beach (ink) 


BEKKER, D. 
Chicago, Illinois 
8. The Cabbalist (etching) 


BROWN, LT. ROBERT W. 
Abilene, Texas 
9. Railway Express Depot (block print) 


CANNON, J. VENNERSTROM 
Berkeley, California 
10. Infinity (lithograph) 


CAVANEY, MARGARET 
San Francisco, California 
11. Busy Market (pencil) 


CHAVEZ, T /SGT. EDWARD 
Los Angeles, California 


12. “Lolla’’ (ink) 


CHEPOURKOFF, MICHAEL 
San Francisco, California 
13. Self-Portrait (ink) 


CHESSE, RALPH 
San Francisco, California 
4. Protestation (ink and wash) 


COOLEY, THEODORE 
Alameda, California 
5. Drawing No. 1 (drawing) 


CORNIN, JON 


Berkeley, California 
6. Young Woman Dressing (dry 
brush drawing) 


CROWDER, D. 
San Francisco, California 
17. Beetles (block print) 


DAVY, JAMES B. 

San Francisco, California 
18. Figure (linoleum cut) 
19. Portrait (pencil) 


DIXON, JAMES BUDD 
San Francisco, California 
20. Rake’s Progress in Three Stages 
(drawing) 


DOOLEY, ELAINE BAILEY 

Mill Valley, California 
21. Dancers (scratched tempera) 
22. Girl (scratched tempera ) 


EDISES, PELE 
San Francisco, California 
23. Beniamino Bufano (ink on paper) 


FABRI, RALPH 

New York, New York 
24. In Search of Healing (etching) 
25. St. John the Baptist (etching ) 


FALKENSTEIN, CLAIRE 
Berkeley, California 
26. Stone Assemblables (pencil on 
canvas ) 


FAY, JEAN BRADFORD 
San Francisco, California 
27. Green Street Studio (lithograph) 
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FELS, C. P. 

Berkeley, California 
28. Gulch Findings (silk screen) 
29. Kings Resting (linoleum block) 


FOSTER, WAYNE ; 
San Francisco, California 
30. A Fleur de Terre (drawing) 


GASSER, CPL. HENRY 

Newark, New Jersey 
31. Down Neck (charcoal) 
32. Winter Wash (charcoal) 


GEORGETTE, WEDO 
San Francisco, California 
33. Old Seattle (lithograph) 


GERARD, PAULA 

Chicago, Illinois 
34. No Future for the Past (lithograph) 
35. The Cross-word Puzzle (silverpoint) 


GIBNEY, LUKE E. 
San Francisco, California 
36. Behind the Battlefield (charcoal ) 


GIVLER, WILLIAM H. 
Portland, Oregon 
37. On the Beach (lithograph) 


GOFF, LLOYD L. 
Albuquerque, New Mexico 
38. Cowboy’s Dream (lithograph) 


HACKETT, RICHARD 
Sausalito, California 
39. Study of Bathers (pencil) 
40. View Near Civic Center (pen and 
pencil) 


HAGEDORN, EDWARD 
San Francisco, California 
41. Doors (lithograph) 
42. Jacob Wrestling with the Angel 
(linoleum cut) 


HAMILTON, LEAH 
San Francisco, California 
43. Love (pen and ink) 


HENDEL, META C. 
San Francisco, California 
44, Magnolia (wood engraving) 


HIBI, M. 

Topaz, Utah 
45. Topaz No. 1 (block print) 
46. Topaz No. 2 (block print) 


HOLMES, JEAN FINLAYSON 
San Francisco, California 
47. Afternoon (lithograph pencil and 
dry pen) 


HOWARD, CHARLES 
San Francisco, California 
48. Untitled (drawing) 


HOWARD, JOHN L. 
Mill Valley, California 
49. A Home in the Woods (lithograph) 


IDELSON, JOSEPH M. 
San Francisco, California 
50. Children’s Class (ink and wash) 


JELINEK, HANS 

Richmond, Virginia 
51. Harvest (wood engraving) 
52. The City (wood engraving) 


KATZ, A. RAYMOND 
Chicago, Illinois 
53. Brush Drawing (drawing) 


KAVIN, ZENA 

Berkeley, California 
54. Dancer (pen drawing) 
55. Seated Figure (brush drawing) 


KEEFE, TAMMIS 
San Francisco, California 
56. Behemoth (ink and collage) 


KENT, ADALINE 
San Francisco, California 
57. Divide (ink and crayon) 


KLEIN, MEDARD 
Chicago, Illinois 
58. Drawing No. 12 (pencil) 


KNIGHT, MADGE 
San Francisco, California 
59. Road Scene (chalk) 


LORAN, ERLE 
Berkeley, California 
60. The Lady of Shalott (ink) 
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MAILLIARD, ELIZABETH 

San Francisco, California 
61. Evening in San Rafael (lithograph) 
62. Landscape (lithograph) 


MALLARY, ROBERT 


Orinda, California 
63. The Model (hard linoleum ) 


MAUZEY, MERRITT 
Dallas, Texas 
64. Capon Bolins Herder (lithograph) 


MELNICOE, RUTH C. 
Oakland, California 
65. Monday in San Francisco (etching ) 


MEYER, ESTHER C. 
San Franc’sco, California 
66. Grinding Wheat (etching and 
aquatint) 


MILSK, MARK 
San Francisco, California 
67. Net Menders (lithograph) 


MUELLER, LOLA 
San Antonio, Texas 
68. Listen to the Mocking Bird 
(lithograph) 
69. River Theater (lithograph) 


NORMAN, IRVING 
San Francisco, California 
70. Laissez Faire Industrialism No. 2 
(pencil) 
71. From Work (pencil) 


PENDERGAST, MOLLY 
Sacramento, California 
72. It Is Necessary to Have the Proper 
Attitude (ink and crayon) 
72A. The Man Who Sees Both Sides 
(drawing) 


PINNER, PHILIP 

San Francisco, California 
73. Flight from Shock (drawing ) 
74. Platonic Concept (drawing) 


POPE, MARION HOLDEN 
Sacramento, California 
75. The Stanford Mansion (lithograph) 


ROGERS, CHARLES B. 
Alameda, California 
76. Chow-Down (pen and ink) 


SARGEANT, GENEVE RIXFORD 
San Francisco, California 
77. The Convent (lithograph) 


SAILORS, ROBERT D. 
Bloomfield Hills, Michigan 
78. The Family (ink) 


SIMPSON, MARIAN 
Berkeley, California 
79. Conflict (drawing ) 


SNIPPER, MARTIN 
San Francisco, California 
80. Industrial Accident (linoleum cut) 


SPOHN, CLAY ; 

San Francisco, California 
81. Contemporary Landscape (drawing) 
82. Escapade (drawing ) 


STEELE, JULIETTE 
San Francisco, California 
93. Fisherman’s Wharf (lithograph) 


STEPHENSON, L. R. 
Oakland, California 
84, The Witch Tree (dry-point and 
sand) 


WEIMER, ETHEL é 
San Francisco, California 
85. At the Window (lithograph) 


WESTPHAL, KATHERINE 

Berkeley, California 
86. Waiting for the 4:31 (pen drawing) 
87. Xochimillo Market (pencil drawing ) 


WILLIS, BROOKS 
Los Angeles, California 
88. Signs in Ranchos de Taos 
(lithograph) 


WIMAN, VERN 
San Francisco, California 
89. Fisherman's Wharf (etching) 


WOLF, HAMILTON 
Oakland, California 
90. The Chief (charcoal) 


